
Interview with Prof. Harold Dart, 19 December 1985. 

Allen: This is the 19th of December 1985, and I am talking with 
Harold Dart. Harold was a student in one of my classes many 
years ago, and then has been a respected colleague on the faculty 
for many years. Harold, supposing you tell us, first of all when 
you came to the Junior College, and then what your connection has 
been. 

Harold: we 11, in order to get academic credits, I took two or 
three courses at the Junior College with Dr. Helen Scurr, and one 
course in French with a man who was not the head of the depart-
ment and his name I've completely forgotten. But I do remember 
Dr. Scurr because she made a big impression me. And I joined the 
faculty, 

Bill: well, you were in my class, too, in History. 

Dart: I thought you mentioned that. 

Bill: Oh, o.k. go ahead. 

Dart: I joined the faculty in 1949. 

Bill: How did you happen to come to join the faculty, how did 
you get? 

Dart: Well, In 1948, the summer of 1948, I was back in 
Bridgeport for two or three weeks and the newspapers had a pic-
ture of me in the paper as I was coming back from touring and 
all, and Dr. Littlefield called my mother and asked her if she 
could me to come down as he wanted to see me, so when I came in 
that afternoon, she told me that he had called. so I called him 
back and made an appointment for the following day, and he wanted 
to know if I would be interested in joining the faculty here and 
I said, well I would like to but I couldn't as I had commitments 
for the following fall and winter, the manager of New York had me 
on tour and so on. Again in 1949, he called again and my mother 
was the one who summed it up. A very religious woman, she said, 
"Perhaps you' re getting the message, a little small voice is 
telling you that you should do this instead of the other from now 
on". She didn't like my being on the road for 12 to 14 years 
'cause I didn't get home very much, so she said, "why don't you 
say yes for a year", and that's exactly what I told Dr. 
Littlefield. I would take it for one year to see if he liked me 
or not, and if I liked the job and that would be it and the year 
is still going on. 

Bill: I came for one semester and I'm still here. 
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Dart: It's been a long time, 36 years to be exact. I've been 
happy here, we've done a few things, and a few things perhaps 
differently if I had it to do over. I might have done a few 
things differently. Byerly put me in charge of the piano end of 
it, you know, and we had a lot of GI's coming back at that time 
so I used to give 35 or 40 lessons a week, and they he signed me 
up for a course in music appreciation. I had that in the 
evening, it was a busy time. 

Bill: Yes, we were all very busy. 

Dart: And after that, a collection of ex soldiers moved off, it 
became a little more comfortable. 

Bill: Let's go back to the Junior College when you were taking 
courses and before you started teaching. What do you remember 
about the Junior College at that time? What were the people 
like, any particular individuals? 

Dart: Everyone I met was fine. I met Dr. Ropp, and Dr. scurr, 
of course I loved as everybody did. She was a fine teacher. I 
had her for two courses. One literature and one, sort of a gram-
mar review. A fundamental review. And Dr. Ropp, I used to meet 
in the staircase, and he always was very nice, had something to 
say, something pleasant, he seemed to like me and I liked him 
very much, and so whenever I saw him, he would put his arm around 
me and we would chat for a few minutes even though it wasn't much 
of importance to say, he was the one who was involved in the 
curriculum, and I was only trying to get to school on time. What 
was the name of the French Teacher? It wasn't Dr. Falk, he was 
the head of it. 

Bill: Falk came later. 

Dart: It was a rather short man, and I remember at one of our 
faculty dinners in the Stratfiield Hotel, he sang a thing by 
Handel and I played for him. 

Bill: It wasn't Eric Marcus. 

Dart: No, I knew Dr. Marcus, I knew. 

Bill: was it Eckmecjian, no he came later. 

Dart: No, I don't know that name. 

Note: Bill turned off and turned on machine. Bill's talking. 
We found the name and it was William Pratt whom we had both for-
gotten about. 

Dart: I'm sorry that I did. I remember that he left not too 
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many years after I became a faculty member, and we've never seen 
or heard from him since. That must be at least 20 years ago, 
right? 

Bill: What was, when you were here as a student, now granted you 
were a part time student then, weren't you, or a full time 
student? 

Dart: well, it was in the summer, two summers, I think and I 
took as many hours as I could to get the credits up. Vic Swain 

Bill: What activities did the students do in the summer, there 
wasn't too much, was there? 

Dart: Not in summer, the classes met at Bassick High School and 
that's all I remember. There wasn't even two campuses at the 
time. I didn't have any chance to mix with people, I was here I 
guess every day of the week, five days, for two or three hours in 
the morning and then I'd go home and practice a little or do 
whatever else I had to do, but I was determined to put myself in 
position to get a college education because I was a drop out in 
high school. 

Bill: Oh, really. How did you get into the music end? 

Dart: well, my music teacher suggested that I leave high school 
because she said it wasn't doing anything for me. And she wanted 
me to be a great pianist. Sorry, I didn't make it, but every-
thing he wanted was practicing all day long. That was his goal. 
My mother wasn't in favor or it, she sensed that there would be 
trouble later, but she said, if you feel that strongly about it, 
why fine, and he prepared me for my first appearance in Carnegie 
Hall at 17 and everybody in Bridgeport was talking about it and I 
was just a rosy cheeked kid at the time. But mama was right, the 
time came when I began to regret, cause I found myself locked in 
to playing for people at NBC and CBS and on tour and all, and I 
was a high school drop out gnawed at me, year after year. And I 
was playing all over the country, maybe a 1,000 concerts or more 
around, all in all. It bothered me, so one summer when I was 
back and I was waiting for a bus on Fairfield Avenue to go out to 
the west End, and I met the man who for some years was superin-
tendent of schools in Bridgeport, but he wasn't at that time, 
Joseph Jefferies, and I was talking to him on the corner of Main 
and Fairfield, and one word leading to another I out with this, 
you see, and he said, you don't know this, but I'm very happy to 
hear it because I was one of the people in the education field 
who deplored the fact that you left high school. I didn't even 
know he knew me, and he said I'm delighted to know that you're 
thinking about going back and getting a degree and so on. I sug-
gest that you talk with Dr. Littlefield at the Junior College. 

I can remember calling and making an appointment with Dr. Lit-
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tlefield and he was very kind to me. we talked like you and I 
are talking, and first thing you know, I was signed up for these 
courses at Bassick High! He's a company man, you know, he talked 
me into these courses, and of course when I got there on sign up 
day, I met Vic Swain who had been a friend of mine since we were 
children, and he said, what are you doing here? And I told him 
the whole lay out so he led me right over to Dr.scurr who was his 
"angel" and that was how it all started. She corraled me for two 
courses and then when it became evident I would need other 
things, that was where I got French course in and -

Bill: A History course. 

Dart: Oh yes, that was it. 

Bill: Allright, when you were playing, were these individual 
concerts? 

Dart: I did some, I did a season or two as recitals, but then 
you're traveling all alone, it's not fun and not being a big 
name, I wasn't getting big cities to play in, but they used Car-
negie Hall write ups as ammunition, so to speak, and it goes in 
all the papers and they know you're coming, you've played at Car-
negie Hall and right away you're, but I wasn't making much money. 
When I came back, my expenses, your hotel bill, railroad and what 
the company takes about 25 or whatever it is percent, you don't 
have much, you know? so I met in New York, quite by accident, a 
very well known voice teacher named Frank LaForge, and I saw him 
several times, because the teacher I was with was in the same 
building in New York that LaForge was in and he introduced me to 
Frank LaForge and come to find out, here's the big teacher of 
Tibbet, Crooks, and everybody else, you know? One time we were 
talking and he was conversing, with what I had done and where I 
had played, and all this, so he said, if I were you, I would con-
sider accompanying because, while I've heard you playing, you 
play extremely well, but he said I think from a monetary angle, 
you would have more money in your pocket, if you did exactly what 
I did when I was your age. He said, I got into accompanying, I 
played for people who were in the Met, and different places and 
they pay all the expenses. And you come back with more, I remem-
ber he said you come back with more money in your pocket that 
they have, cause they pay all the bills. Railroads, hotels, etc. 
And he said, I can start you off, and he had this big studio with 
some people. I played for Richard Crooks, I played in programs 
with Lawrence Tibbett, twice. There was a little girl from Hol-
lywood named Lois Moran, do you know that name at all? She was 
an actress and she was trying to get into singing. She had a 
recital in New York scheduled, and I'm not sure it was very 
successful but LaForge turned these things over to me and I ac-
companied them in these places. 

Then there was another young lady who was singing at West Point, 
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I mean Vassar up here in New York State, and LaForge, he didn't 
seem to go, he didn't want to go, and he said, would you be 
interested. I said, sure, I was living in New York and trying to 
do everything I can so he sent me up to Vassar (?) German girl, 
Liedersinger. We did Brahms, Strauss, Wolff and different 
things like that, you know, and that was good experience for me 
because I did not know much of the German Lieder, and it is a 
huge, massive field, and that was from LaForge. So he helped me 
a great deal in getting started, and he mentioned my name to 
different people, Rosemary Broncotto, Jean Tennyson, Jimmy Melton 
(Transcriber's Note: I was waiting for this one, also he was Vir-
ginia Jacobs piano teacher and I used to see Harold walking past 
our house on Mountfort st. from the bus, going to her house to 
give her her lesson.) James Melton, I got through LaForge and I 
was with him for 11 or 12 years, I think. He made recordings and 
radio, he had a regular radio program (Transcriber's Note: Mel-
ton was one of Mom's favorites and she used to listen to his 
radio program every week, he had a gorgeous tenor voice.) Big 
network program and we did a good many concerts during the year, 
winter, besides, so I made out pretty well with him. 

I played for Richard Crooks, come to think of it, I think they 
are both dead now, oh and some people. Robe rt Timmons for 
example, a very fine tenor, you probably have not heard of him, 
mostly on radio, like Frank Parker, do you remember Frank Parker? 
I played for him too. And you never know who's coming up, you 
know? LaForge was very good to me, he used to mention my name 
and if anybody needed somebody, well he was busy, but I could do 
it. I got around quite a bit. 

After a number of years at that, I began to get aware of the fact 
that I was a high school drop out, and it gnawed at me, so 
voluntarily, I gave it up in 1945, and I had started that in 
1928, about 1928 I went to New York. I was much younger at the 
time, what did I know, I had about $150. in the bank and so in 
1945 I came back and this happened, this conversation with Joe 
Jefferies took place, and I closed off all of New York except for 
a few things that I had promised to do. In the meantime I had 
tied up with a French cellist, Hubert. I should keep in touch 
with him, but he's not playing anymore, and we did a good many 
concerts for Columbia Concerts Bureau, and of course when I'd 
talked with Mr. Jefferies and Dr. Littlefield, they started me 
thinking of another route, and little by little, I cut that out. 
Some people would think that I was foolish, I suppose, but it 
worked out alright. I'm not sure at my age now, that I would want 
to be on the road, there isn't that much road work, artists don't 
do this anymore as they used to, they stay in one place. 

Bill: O.K., then you came to, on the faculty, and tell us about 
your period of time as a faculty member, what you did, what your 
contribution. 
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Dart: 1949, they put me on as an instructor and Mr. Halsey was 
president but I don't know where he was. Dr. Littlefield is the 
one who engaged me. I was actually hired by Dr. Littlefield and 
I was brought in for Piano. Mr. Bodine, I remember Mr. Bodine at 
one of the annual dinners came up and said to me that they were 
trying to get a decent grand piano for you but up to now we 
haven't been able to afford it. And after that I had one that 
was left to us by some local person, a red colored Steinway which 
was good, it was used and wasn't in the best condition, but we 
were in the old Carriage House back there, Barnum's Carriage 
House, and it was about the same as the rest of the equipment. 

Bill: There were quite a few of us that had offices and so forth 
in the stables, in the Carriage House. 

Dart: I didn't know too many of you at the time. 

Bill: The History Department was in there. 

Dart: I remember in front we had the Fones Building, and some 
teachers and I met, Mr. Bigsbee, for example, I met very early in 
my career here. But that's about all. I was in that building 
from the time I started till I left. I went out the back 
entrance and got in my car and went home. So I didn't travel the 
campus much. 

Bill: Most of us shared the same telephone, remember. There was 
one telephone. 

Dart: We only had one telephone. Byerly had the one telephone. 
And he had to call whoever was asked for. 

Bill: And often times Ralph Pickett would have to, he was 
closest to it, I think. 

Dart: I remember Mr. Pickett. 

Bill: Then Ed got his own phone. 

Dart: Did he, well I remember there was one phone. I wasn't 
sorry to leave that building. 

Bill: I have heard that there was a cat in the music department. 

Dart: we had mice and chickens. There were chickens in 
Everett's house in the back yard, you know, and they used to 
stroll into building from time to time, but I don't remember a 
cat. I didn't see any cat in the building. 

Bill: Now, you taught Piano and you taught Music Appreciation. 
Over the years, did you have other courses? 
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Dart: Yes, little by little. In the second year I was here, I 
became Assistant Professor. I was an Instructor for a year and I 
remember being the first to teach a course in Esthetics and 
American Music. That was given to me when Ken Faulkner was here. 
He asked me if I would take the course. And Byerly put me into, 
he had Appreciation, I did a section of Appreciation in the 
evening, and I also did a course in the Symphony and Sonata, and 
another in the Opera and Operetta, and in the summer time there 
wasn't that much doing, and Byerly took the courses then, but in 
the winter I had them for over a few years. 

Bill: Are there any students that particularly you remember at 
this point? 

Dart: No, I don't think so. There were some very, very talented 
youngsters. Rosemary Tangredi for one. She now lives in Newtown 
I understand. I haven't seen her for years. That was about the 
only one who stands out in my mind. She, locally, she became 
known because she played at different places, and on the local 
radio station, but, Mary Jane Marshall, she was a violinist, she 
was a pupil of Ed Byerly's and he thought very highly of her, so 
she was our outstanding string student. Rosemary was our out-
standing piano student. That's about all I can remember. 

Bill: Did you get involved in the Bridgeport Civic Orchestra at 
all? 

Dart: No. I conducted it once when Ed was ill, they had a re-
hearsal in that big room over there near the carriage House, but 
that was all. I knew that it was there, I knew we had one, but 
he asked me to take a rehearsal for him, but that's all. 

Bill: Do you remember the stables, the Snack Bar in the Stables? 

Dart: Yes. 

Bill: Anything in particular that you remember about that? 

Dart: I remember some of the framework was up for the stalls 
where they had animals originally, and they had tables set in 
thee very cutely and it became a little area all its own, but 
they were taken out eventually, and it became a blank wall, and 
the heating equipment on the other side, no stage, nothing like 
that, that was all put in later on, but that was there for the 
first two years while I was there. I did not mourn for that 
building. some people seem sentimentally attached. I thought of 
it most highly after it had disappeared. My opinion of it went 
up as I didn't see it anymore. 

Bill: Faculty members that you particularly remember? 

Dart: Only those in the Music Department. Worley. John Worley. 
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Bill: Band, he did Band, didn't he? 

Dart: Yes, he had a little limp of some kind. Then Newman, what 
was his first name? He taught Theory. And we had a voice 
teacher, I can see him plainly, but I can't think of his name. 
He was here when I came in. But Worley and Newman and I were 
hired the same year, the three of us came in the same year. We 
were welcomed by somebody, Dr. Littlefield perhaps, at a Faculty 
meeting. You stood up and applauded as new members. Newman 
stayed three or four years, Worley stayed longer than that, but 
then he went to New York state and became a Director of Music in 
one of the high schools, I think up in New York State somewhere. 
Now he's retired and living down near Ed. Not too far. 

Bill: Did you know Earl Sauerwein? 

Dart: Yes, he came in a few years after I did, when the other 
voice teacher left, the first one. 

Bill: What do you remember about him? 

Dart: well, he took the band, one of the things he was brought in 
for, if I remember, Ed said we needed, and he was trying to do 
it, and he said we need a band director, so on the strength of 
his credentials from upper New York somewhere, up near Glens 
Falls, if I remember, Ed hired him to direct the band. I don't 
remember much about the band, but I know we had one, they played 
at football games and all, and in as much as I was not a football 
fan, I never heard them. Concerts I might have heard. And one 
of his students, you may remember Margery Cicero, she was our 
majorette, and I can see her prancing with her baton and made 
quite a figure because she took pride in doing it, and she did it 
like William Rovelli out at University of Michigan, you know, she 
was Top Hat, I'll tell you. Margery Cicero, I haven't thought of 
her for years. Mary Jane Marshall is in upper New England here, 
Massachusetts or New Hampshire, somewhere, but they drop out of 
sight, they forget us and we forget them. 

Bill: were you active in Department of Curricular Affairs? 

Dart: Not at first. I didn't know enough to be active, you 
know. They never asked me to be on any committees for the first 
few years, but then little by little, we had our own faculty 
group and I contributed whatever he asked me to do for that, but 
I was never on any of the larger. I know Mr. Bigsbee when he was 
in the Fones Building, he got me to take part in a couple of com-
mittees and I remember one of them had a Dr. Dolan, Charles 
Dolan? 

Bill: Fran Dolan, now there is a Charles Dolan later on in 
Education. 
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Dart: Fran Ferri you' re talking about, who became Fran Dolan, 
not the lady, this is a man. A good, well set up fellow. He 
rode a motorcycle around campus. 

Bill: Alright, that was the one in Education. 

Dart: Charles Dolan, I thought. 

Allen: Right. 

Dart: He was on the committee and when he was left as chairman, 
I became the chairman. And I'd never been a chairman before, and 
I'm not sure I did a very good job of it, and I've forgotten the 
name of the committee. I was not enthralled, I' 11 tell you. It 
had something to do with Ethics and Charlie Jacobs who was on it. 

Bill: What do you remember of Charlie Jacobs? 

Dart: And he became the next chairman. He was practically a 
minister, you know. Very religious. Elsie was fun but Charlie 
was a little overly righteous, I thought. 

Bill: Charlie had a wry sense a humor. 

Dart; I never saw it. 

Bill: You never did? 

Dart: Never noticed it. Elsie, I loved her. She was fun. 

Bill: Yes, as a matter of fact, I was talking with her a couple 
of days ago. 

Dart: Is she still in Bridgeport> 

Bill: Oh yes. 

Dart: I had no idea. He died, did he not? 

Bill: He died several years ago. 

Dart: I thought so. 

Bill: And she is still living in her apartment. 

Dart: Nice lady. And he was a fine scholar, I'm sure, but he was 
a little, maybe sedate is not the word. It seemed to me he was a 
little, maybe self conscious might be the word, because he always 
acted and spoke as though he were on probation. As though he 
were afraid of hurting somebody's feelings, you know. Did you 
find him that way? 
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Bill: I can understand how you would. As I got to know him 
better, this wry sense of humor came through. 

Dart: He never poured it on me. 
very religious minded. 

But I remember him as being 

Bill: Other faculty members that you recall? 

Dart: No, I don't think so, because I said before with the GI's 
coming back, the time I was at school, I was working and I only 
belonged to that one committee, and I think I was on another com-
mittee for a year or two, but I've forgotten what it was. I 
don't think I did that well in committee work. 

Bill: Somewhere along the 1 ine you got the name as the 
Bridgeport's Most Eligible Bachelor. 

Dart: That had nothing to do with school. That was big mouth 
Ethel Beckwith, that had something put in the paper to fill up, I 
suppose and she put me in it. My mother screamed when she read 
that. 

Bill: Really? 

Dart: She laughed and she said, I never thought I would see my 
son as an eligible bachelor. All our friends knew about it too. 

Bill: Alright. Administrators, Deans. Did you know Dean 
wochner, he was the first Dean of Education? 

Dart: Is the one who went to UConn or someplace else? 

Bill: I don't know where he went. 

Dart: Way far west. 

bill: Yes, I think he went West. 

dart: Tuscon or some such place. wochner. I can't remember him 
but I think he was a very cultured man, but I didn't get to know 
him very well. 

Bill: How about Trippinsee? 

Dart: I knew him a little bit better. He gave me Hell one day 
because I didn't want to have a final exam for a course. I 
didn't think the course was the kind that required a final exam 
with questions and answers and all that, and he said, if I were a 
good teacher, I could make up an exam for that course. I have to 
remember what the course was. It was something a little bit more 
vague. My idea of a final exam would be to have them do a good 
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size paper on some facet of the thing. rt was Esthetics, which 
is a little ~out there- you know, and in my lectures and in the 
things I played in Esthetics, there wasn't much you could put in 
a text book, do this or do not do that, I mean, it is not like 
that. Ed said, if you don't want to give an exam, you've got to 
the the permission of your Dean. So I hiked over to the building 
on Park Avenue where he was. He got mad right away. He said, if 
you are any kind of a teacher, you could think of an exam, he 
said what's your course? So I said Esthetics. so that seemed to 
set him back a bit and he said, Alright I could make up a dozen 
questions on Esthetics. He said, I'll try to remember to do this 
and send them to you, he never did. 

Bill: How about Trippinsee? 

Dart: That was Trippinsee. 

Bill: That was Trippinsee, o.k. 

Dart: He was the one that knocked over on Fairfield and Main one 
Saturday night. 

Bill: That's right. 

Dart: said he was coming from a football game. Ed made fun of 
that, he said he never went to a football game. He didn't know 
what he was down there for, but he said he wasn't coming from a 
football game. I remember we went to his wife's funeral, I think 
it was out in one of those undertaking places down here. I felt 
sorry for him because that really hit him hard. I didn't have 
any great warmth for him but at that moment-

Bill: Let's see, who succeeded Trippinsee? 

Dart: I think the one who succeeded Trippinsee was the one who 
had a big flag of Japan or something against his wall in Fones. 

Bill: see? 

Dart: No, before See. Did See succeed Trippinsee? 

Bill: My chronology here is a little off. 

Dart: You may be right, but I seem to remember one, and if I 
heard the name I would know it, but he was very taciturn, he 
didn't say much. I'm thinking maybe 12 words. But in his office 
in Fones, to the left as you went in, he had a dark huge flag, 
several colors, but a very dismal thing on the wall, the whole 
thing, it took practically the whole wall. 

Bill: What did he look like? 
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Dart: He was short, dark. 

Bill: curly hair? 

Dart: I don't remember. Did See succeed Trippinsee directly? 

Bill: I don't think so. Although he may have. 
(Phone rang) 

Dart: This person wasn't here more than three or four years if I 
remember. 

Bill: That may have been Curtis Ramsey. 
comes later in the '60's. 

Or Lovell. 

Dart: I don' 't remember a Lovell, I remember a Ramsey. 
could be he. 

Lovell 

That 

Bill: Many people that I talk with don't seem to remember much 
about Ramsey. 

Dart: was he short and stout? 

Allen: Quite thin, short and thin. 

(we stopped to find the name of a Dean and couldn't find it but 
in the process you remembered Joyce Matthews, who hasn't 
changed.) 

Dart: A lovely girl, a member of the United church. 

Bill: I'm making a note. 

Dart: Dickason would be able to give you a lot of interesting 
information about the college years. The shows of his. 

Bill: One thing I wanted to ask you about also, you and Dickason 
wrote the current Alma Mater. How did that come about? 

Dart: Well, Mr. Byerly is the one who seemed to be dissatisfied 
with the alma we had, if we did have one. I don't remember ever 
hearing it, but and he put it out for the students. Asked the 
students to contribute. Anybody in the Music Department wanted 
to write a hymn-like tune and we would put the words, you know, 
the text, and he asked me if I would like to try one too, and I 
said, sure why not? And we had a committee of young men, one of 
whom was a football, basketball player who later became the head 
of athletics here, what was his name? 

Bill: Gus Seaman? 

Dart: Gus Seaman and he was in other departments. And he was 
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one of the people who came in, and became the audition committee 
so to speak, and I played my version, and somebody sang it as a 
solo, and they played three or four of the others and Seaman was 
the only one, but there were two or three or four. I remember 
they came into my studio and with Byerly it was a full house. 
Probably four. They may have taken it because I was on the 
faculty, I figured they should take that one. I don't know. 
I've heard some back lash, some like it, some don't. But I un-
derstand it's played on the bells every morning at eleven 
o'clock. I've never heard it, is that so? 

Bill: Well, I don't think they are playing it now. They do from 
time to time. 

Dart: I've never heard it, but I remember Earl Sauerwein had a 
choir which he took on tour, and after one of the tours, they 
made a recording, 12" LP recording and one side starts with the 
Alma Mater. 

Bill: But you have no recollection of the music of the old Alma 
Mater. 

Dart: I didn't even know there was one until I saw the article 
in the Scribe. Looking for it, searching for it. Is Mr. Zam-
piere still alive? 

Bill: No. 
was written. 
the words and 
and he made 
morning. Her 

I have an interesting and funny story about how it 
His wife said at one of the college assemblies that 
music came to her lover in the middle of the night, 
some notes and then wrote about them the next 
lover, of course, being her husband, Zampiere. 

Dart; They always say, History is made at night. Mr. Zampiere. 
It seems to me I met him once, but only briefly. 

Bill: He was not here when I came. He was gone. 
referred to as the little old wine-maker. 

Sometimes 

Dart: When you first came on the faculty, he was gone, that he'd 
left. Well, then I didn't meet him. Who did I meet that I 
remember being M. Zampiere? He would be gone before I came, be-
cause you were already on the faculty when I came to the Junior 
College. Alright, then I've got to stop saying this. I didn't 
meet Mr. Zampie re. I must have met someone who was a little 
French and I assumed, without knowing, that it might be he. 

Bill 
Mater. 

You have no further recollection then, of the old Alma 
Did you have any further relations with Ropp when he was 

Dart: He was the friendliest all during his stay here and since 
then I get Christmas Cards from him and Emily Mae. Each one 
writes a section. This is cute and it is interesting to read 
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what people are doing that you haven't seen for a long time. I 
don't do it but I enjoy. The only other person I know who does 
this is Betty Swain, Al Bodine's daughter, married Ken Swain. He 
died a year or two ago. She writes a family resume. 

Bill: When did you retire, Harold? 

Dart: I joined in 1949 and I was here about 22 years, '72 I 
believe. 

Bill: Was it '72? That was when Manning was president. 

Dart: Yes, I remember Dr. Manning. Thurston Manning. 

Bill: Do you remember much about him? 

Dart: No. 

Bill: You must have some-

Dart: we don't see the president of the university that often 
when you are in the Music Department. I shouldn't say this on a 
tape. Mr. Byerly always said the only way to get Mr. Halsey to a 
concert was to have him give a welcoming speech, and if you look 
for him 10 minutes later, he was gone. 

Bill: Oh really? That's interesting because both of the Halseys 
were very much interested in the arts, particularly in music. 

Dart: Well, he had us play for an evening at his house one night. 
Byerly, Worley and myself, violin, clarinet and piano, and there 
were maybe eight or ten guests. I don't even know who they were. 
And he asked Byerly and Byerly asked me, and that was how that 
took place. But I never considered Mr. Halsey to be much of a 
music lover because he never demonstrated anything unusual. Dr. 
Littlefield seemed to me to be more active in art development 
than anybody else. He and Mr. Bodine got me that grand piano and 
he seemed to be a little more concerned with the music department 
than Mr. Halsey, and if you write it, I'll deny it. That's what 
Perry Mason would say. I never thought that, I may be wrong. 

Bill: Did you know the Carlsons at all? They were quite 
interested, particularly Bill Carlson's daughter, Ruth. 

Dart: I knew Ruth. Mrs. Carlson had more to say than her 
husband. He didn't talk much, not to me, and I never say the 
brother. Philip, is it? I never saw him once, but the other 
one, what was his first name, William, I used to see him and Ruth 
and Mrs. Carlson. She was the warm-hearted mama, and she took 
everybody under her wing. She was very nice. She used to ask me 
about my mother and all that. Ruth, I saw on occasion and I 

14 



still see rarely over here when they give something, like a 
luncheon or, It is very nice what she has done for the school 
starting the Carlson Festival. I don't know how we got into the 
Johnson-Mellon thing. I don't even know who they are. 

Bill: Mellon money came from the Mellon Foundation and then the 
Johnson Foundation, now the Wahlstrom Foundation, added money to 
it. 

Dart: These wealthy people is nice, but I didn't know these 
people. They wouldn't come to our student recitals and if they 
were at commencement, I didn't know it. 

Bill: Do you mind if I ask you, how old you are? 

Dart: 78, comes after 77, and hopefully before 79. It's not a 
habit I'm anxious to break. My mother was 91 and my father was 
83, so somewhere in there, but I feel good, and I do my thing 
everyday. I never was much for exercise, and I guess I'm like 
Churchill, said he never believed in exercise, but he got a cer-
tain amount of it going to funerals of friends of his who did 
believe in exercise. I think I subscribe to that. 

Bill: Well, we appreciate, unless there is something you have to 
add to this, Harold, we appreciate very much the opportunity to 
talk with you. 

Dart: The only thing I would react on the question you asked me, 
to be best of my knowledge, but when you are involved in work-a-
day activities, maybe it doesn't seem so cataclysmic that you 
want to remember every aspect of it, but there are some nice 
times and there have been some dull times. Right now the music 
department is suffering because you don't have the majors. Com-
puters and 5,000 law majors we got over there. They are making 
the headlines now, but you may have some curiosity about certain 
aspects of the department, and if I can answer your questions, 
I'd be happy to, but I can't think of anything that I would want 
to contribute other than we've got a good faculty, and they are 
doing a good job, and their alternating, among their members, the 
chairmanship. Do you know Mr. Reagan? 

Bill: Yes. 

Dart: very nice man. Jerry's had a crack at it and DeBaise had a 
crack at it after Valante left. 

Bill: Oh yes, tell us about Valante, I'd forgotten that. 

Dart: None of us know anything positive. He is still listed in 
the phone book, I understand, as living on I ranistan Avenue in 
the high numbers, and if I know Iranistan Avenue at all, it would 
be near North Avenue. I never see him, but there some talk that 
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he had a program, he was in charge of a program in New Haven on 
the radio or television. Does New Haven have a television 
outlet? 

Bill: Yes. 

Dart That or radio, I don't know which, and I understood he was 
in charge or was managing or writing for some program like that 
but -

Bill: What kind of faculty member was he? and chairman? 

Dart: Well, he gave us some publicity. He brought in some in-
struments which put him in dutch with Panuzio. He said he had no 
right to do this, and he used to have a bill of $1400 or so for a 
couple of months, and Panuzio got mad about that, cause he was 
Comptroller, and he got mad and came over and told Byerly that he 
had no right to do this. He should have waited for a wats line 
for example. He wouldn't, if he had a call to Des Moines, Iowa, 
and they said the wats line was busy, they would get back to him, 
he wouldn't take the time, he would dial direct, which would be a 
big bill. Now whether these were important calls or not, I've no 
idea, but he was like a big spender. Whatever he wanted had to 
be realized at that moment. He wanted to be the conductor of the 
Bridgeport Symphony, this is not for publication, but he was 
rather crest fallen when the committee did not choose him to be 
the successor to Iturbi, when Iturbi left, he thought he was 
going to get it, because at one point, I told you he appeared as 
Soloist, and how he did it, I don't know, but Valante was called 
in to Conduct a concerto that Iturbi played with our orchestra, 
and I heard it and it was quite smooth, very good, but Iturbi 
took most of my attention, but Valante did conduct the orchestra 
and everything went pretty smoothly. What Iturbi's private 
thoughts were, I've no idea. He was a nice man and he left one 
of his pianos at the Klein. They have a big Baldwin up there 
back in the Green Room, the trouble is they let it go to rot be-
cause nobody pays attention to keeping it tuned. The hammers 
need replacing, because of moths or something in there, and the 
last time I saw it and played it, at the behest of the new 
manager, I've already forgotten his name, and he wanted to know 
what I thought of the piano, and I didn't think much of it, but 
they have a Steinway that Perry Rodman, do you remember Perry 
Rodman was comptroller of the City of Bridgeport. He bought a 
piano in New York and put it in the Green Room of the Klein, but 
most pianists have complained about the pianos. A man named 
Dichtor, said the best thing they could do was to put the piano 
in a fire, which was at least sincere. Moishe Dichtor, or some-
thing like that. He hasn't been back either. But lately they 
have brought the Pianos from New Haven which is very expensive. 
Bob Tellalian has always griped about that, and I said, well the 
only way you can do it, is to go to New York and buy a concert 
grand piano. He said well, how much will it cost me. I said 
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about 30,000 dollars. That's today's prices. These things come 
high, a Steinway is a lot of piano. He's waiting for somebody to 
donate a Bozendorfer or something. They have a Steinway now, and 
a Baldwin, and the person who plays is given his choice. Before 
he comes, they tune this one or that one, and hopefully it will 
be acceptable. And some do it and some don't . Cliburn played 
there a few years ago, and he didn't make any fuss about the 
piano at all, but this Dichtor was pretty upset, and we had 
another one, a lady, Crosse, first name was (?) she was very 
upset. 

(end of first side of tape.) 

Dart: She played very well. we had a great (?) recently, Leon 
Fleischer, do you go to their symphony concerts at all? 

Bill: Occasionally. 

Dart: Leon Fleischer is one of the finest that I've heard in 
many a day, and while he has use of both of his hands, but he 
chose to play the Ravel Concerto for the left hand alone which 
leads me to think he's not quite up to using the right. I knew 
something happened to him because he was off the stage for a few 
years but their wasn't much publicity about it. Now when he 
comes back and plays a left handed concerto, then you begin to 
put two and two together, and he doesn't make much comment on it 
but there had to be a reason. You don't do this just for fun. 
cause you know, that's a lot of left hand. And besides when you 
get old and said and done, it doesn't sound quite the same. 
While the left hand can get all over the keyboard, it's not like 
two hands, couldn't be possible. But I noticed he held onto the 
piano when he was up on the top (?} so he wouldn['t fall into the 
orchestra pit cause he is way over like this, you know. It looks 
somewhat ungainly. I can understand Lichtenstein doing it be-
cause he in the first world war lost the use of is right arm and 
so Ravel and different other composers wrote things, especially 
for him, and he played those, and no one else touched them be-
cause that was his repertoire, and nobody else got into it. The 
only person who seemed to violate that was (?) (sounds like 
Kozatazoo) who made a recording of the left hand concerto to show 
off what great left hand he had. That was tactless because he 
was taking food out of the other guy's mouth, cause that was all 
he could play, the left hand concerto and here "Kozatazoo" made a 
recording of it and because of his reputation that recording 
would sell. Everybody got upset about that in New York. I 
remember at the time I was living in New York everybody got upset 
about that. 

Bill: You had about 22 years at the university, right? 

Dart: Well, from '49, I'm here part time now, but '72, 23 years. 
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Bill: Why did you stay so long? 

Dart: Well, first of all my home was here and if I wasn't going 
to do concertizing, one place is as good as another. My family 
was here, we had a very comfortable home, and I was happy to be 
with them. Good thing I was too because one by one they took 
ill, Pop died in '63, and I used to be up half the night with him 
because he got a little bit (?), and he was going to go to work 
and of course he hadn't worked for a few years, and naturally you 
can't go to work, it's a Sunday. Oh, Sunday, and he would get 
back into bed. Sunday was every day pretty near. It kept him 
in bed and he would get up at a reasonable hour. Otherwise, I 
would hear him in my bedroom, I would hear him shuffling around 
in there at 6 in the morning. When he died, in taking care of, 
when I was teaching, all Momma had up and down stairs to worry 
about, she developed a heart condition and Dr. Sprague, you 
remember Dr. Sprague, he had a house around here, he was her doc-
tor and he took care of and said she had developed this heart 
condition, and she couldn''t do what she used to do, so he sug-
gested I put an elevator on the stairs or buy another a house. 
The elevator was cheaper than buying another house, so I put in 
an elevator, and she had use of that the last ten years of her 
life, so when she died, I called the company and said they could 
have it back if they wanted to, cause I didn't want it there, on 
the stairs, it would remind me, you know, of things as they were. 
So they took it out, I think the paid me $100. to fix up a few 
holes in the stairs, something like that. 

It wasn't that I was tied in but I didn't enjoy New York that 
much, if you have a lot of money, New York is a great place to 
live, and when you get a standing room only at the Met for $3,00, 
I would do that occasionally, and I didn't have too many friends 
there other than associates in the music field. I was alone, I 
lived in a hotel alone, I ate all alone, I slept all alone and 
all that, and I didn't need any more of that. I was happy to 
give it up. I enjoyed the concerts and I made money, but New 
York is a cold place and if you don't have friends, and you are 
by yourself, everybody leaves you alone, you stay by yourself and 
subways and one thing and another, I think probably I was as 
happy and I could do a constructive job in a school like UB and I 
think the Lord has treated me well. 

Bill: And you are still teaching part time, you say. Piano? 

Dart: I don't know when it's going to stop. we don't have any 
majors, we only have two piano majors. Mr. Preston left, you 
know, he retired as a full time professor. He's still there part 
time, he comes in one day a week. 

Bill: Dave Barnett died the other day. What kind of an artist 
was he? 
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Dart: First class, a fine pianist, a fine teacher. The kids 
were all heartbroken (?) composition teacher. I taught composi-
tion courses here for several years but when Barnett came in, I 
don't know, Valante didn't bring him in, but he came in and I 
suppose he had written for an appointment, he came in and offered 
himself to the university. He wanted to be busy, you know, and 
so Valante asked each one of us what courses we could give this 
new teacher, and he said he specializes in composition, so when I 
heard that I said, alright, in that case he's probably better 
teacher of that than I am, so give him the composition courses. 
I had the Theory, I still have the Theory, and I had composition 
but when the man wants that and after all he had a big 
reputation, he'd been in different big schools, you know, so I 
said let him take the composition course. He's had it ever 
since. Now I don't know who will get it. Because we had some 
interested composition majors, but there's a new young teacher 
knocking on the door, a fellow named Linton, Michael Linton, very 
well equipped and very good, he's working on a doctorate and he's 
part time now. But I know he wants to be full time cause he's 
living in his wife's home in Stratford, and I know he would like 
to be full time. And I feel a little bit self conscious because 
I'm in his way now, and so if they offer it to me, I'm going to 
turn it over to him. It's time I got out anyway, 78, my God I 
may not live more than two or three years. 

I do quite a little writing. Right now, I'm writing church music. 
My mother was a church singer and her mother before her so when I 
go to England I always go to church over there, the church where 
my mother sang, and I write church anthems, you know, and solos. 
I just finished the 23 Psalms for Joyce Ericson. She's going to 
sing it pretty soon. I wrote some sections of a Mass that Paul 
wanted, we're not a Catholic Church, but at communion services, 
we do the (?) and the assumptions, the benedictions and the (?) 
in English, you know and he wanted a new setting, so I wrote it 
for him six months ago, and he used it once, a few weeks ago. 
And I've written 25 or 30 things, organ duets, organ solos, com-
munion services, and whatever. I like to write. That's about the 
size of it. 

Bill: Thank you for your time and the reminiscing that has gone 
on, Harold. 

Dart: I'm not a very colorful person. Barnett would have some 
anecdotes and things to tell you about his background. 

Bill; I'll tell you, there are several people that I've missed. 
I didn't get to Vic Swain. we'll close this part off. 

End of tape. 
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